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Rautavaara’s Piano Music: not a dead end

Rautavaara and the tradition

Frédéric Chopin (1810 to 1849)

Etude Op. 25 No. 7 

Einojuhani Rautavaara (1928 to 2016)

Etude Op. 42 No. 6 “Fifths”

Rautavaara as a pianist-composer

Einojuhani Rautavaara (1928 to 2016)

Etude Op. 42 No. 1 “Thirds”

Claude Debussy (1862 to 1918)

Étude L 136 No. 2 “Pour les tierces”

Étude L 136 No. 4 “Pour les sixtes”

Étude L 136 No. 2 “Pour les quartes”
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Einojuhani Rautavaara (1928 to 2016)

Etude Op. 42 No. 4 “Fourths”

Rautavaara and symmetry

Einojuhani Rautavaara (1928 to 2016)

Passionale

Etude Op. 42 No. 5 “Seconds”

Mirroring

Rautavaara and piano virtuosity

Einojuhani Rautavaara (1928 to 2016)

Etude Op. 42 No. 3 “Tritones”

Etude Op. 42 No. 2 “Sevenths”

Rautavaara and Self-Quotation

Einojuhani Rautavaara (1928 to 2016)

Fuoco
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Program notes

The program explores the piano music of Einojuhani Rautavaara through 
some of the central themes of his poetics: his relationship with tradition, 
piano virtuosity, symmetry, and self-quotation. Because of the sense of 
timelessness that Rautavaara attributed to his music, the concert presents 
works from different phases of his output, including the Etudes Op. 42 
from his Neoromantic period and “Passionale”, “Mirroring”, and “Fuoco” 
from his later Synthetic period, where the idea of virtuosity extends beyond 
the etude genre itself. Rautavaara’s works are presented alongside pieces by 
Chopin and Debussy, highlighting both his connection to the established 
canon and the lineage of the concert etude tradition. Rather than grouping 
works by composer, the programme combines pieces according to musical 
affinities and shared pianistic or expressive concerns.

The Etudes Op. 42, composed in 1969 after an eleven-year absence from 
piano writing, played a decisive role in redefining Rautavaara’s relation-
ship with the instrument. Written partly in preparation for the premiere 
of his First Piano Concerto, they reflect his desire to be recognised not only 
as a composer but also as a pianist-composer in the tradition of Liszt and 
Chopin. This aspiration emerges in the highly demonstrative and extrover-
ted virtuosity of the etudes, especially when contrasted with the interval-
based etudes of Debussy.

The second part of the programme focuses on Rautavaara’s lifelong enga-
gement with symmetry, particularly in “Passionale”, Etude No. 5 “Seconds”, 
and “Mirroring”. Built around the axis of symmetry of D, these works reveal 
symmetry not only as an organisational device but also as an expressive and 
physical gesture reflected in the symmetrical disposition of the hands on 
the keyboard.

The final part of the concert explores Rautavaara’s relationship with piano 
virtuosity from a performer’s perspective. His music, deeply connected to 
physical pianistic experience, remains technically rooted in the Roman-
tic virtuoso tradition while expanding it stylistically through the use of 
dissonant intervals such as sevenths and tritones, rarely central in earlier 
etude collections.
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The programme concludes with “Fuoco”, centred on the consonant interval 
of the fifth, which recalls musical material from earlier works, especially 
“Fifths”. Through these recurring references and self-quotations, Rau-
tavaara creates a sense of continuity and circularity across his output, 
reinforcing the idea expressed in his own words: “My beginning is my end” 
(Tiikkaja, “Paired Opposites”, VII).

Biography

Elisa Rumici is an Italian pianist and researcher, active in the field of music 
dissemination and committed to promoting gender equity in classical 
music.

She performs regularly across Europe and has appeared in prestigious 
venues and festivals, including Expo Milano, the Fazioli Showroom in 
Milan, the Italian Institute of Culture in Stuttgart, the Circolo dei Lettori 
in Turin, Teatro La Fenice in Venice, Teatro Vittoria in Turin, Teatro Nuovo 
Giovanni da Udine, and Gare du Nord in Basel. In 2015, her recital in 
Óbidos (Portugal) was broadcast on Antena 2, the national classical music 
radio. As a soloist, she has performed Mozart’s Concerto K. 271 in Vicenza, 
Moncalieri, and Crema, and Schumann’s Concerto Op. 54 in Sacile. In the 
summers of 2024 and 2025, she was invited to participate in Pianofest in 
the Hamptons (USA).

She collaborates regularly as a chamber musician with the Orchestra del 
Teatro Olimpico in Vicenza, with which she has also appeared as a soloist in 
Beethoven’s Triple Concerto. Her collaborations include appearances with 
the Ensemble Diagonal under Baldur Brönnimann and the Schlagzeug-
Ensemble of Freiburg University of Music under Håkon Stene.

Her discography includes “Gilda Ruta: Piano Works” (Da Vinci Publishing), 
“A Musical Journey” (Rhein Records), “Francesco Marino: Piano Works” 
(Diapason Records), and a contribution to the soundtrack of the documen-
tary “Foibe, il dramma dei deportati e scomparsi”, screened at the 71st Venice 
Film Festival.
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Winner of twenty-seven first prizes in national and international com-
petitions, Elisa has also received numerous scholarships and is currently 
supported by the Cusanuswerk Stiftung. Her concert project “Revealed 
Virtuosity” was awarded the Walter und Corina Christen-Marchal-Stiftung 
Prize in 2024.

Elisa received her first piano lessons from Maria Cristina Sgura and conti-
nued her studies with Maria Grazia Cabai, Roberto Plano, Stefania Redaelli, 
and Riccardo Zadra. She graduated in Piano Performance from the Conser-
vatorio J. Tomadini in Udine in 2013 at the age of 17, and in 2016 earned her 
diploma in Piano Performance at the Conservatorio A. Pedrollo in Vicenza, 
graduating “magna cum laude”. She later studied at the Accademia di 
Musica in Pinerolo with Enrico Pace and, in 2021, received Master’s degrees 
in Piano Performance and Piano Pedagogy at Freiburg University of Music 
Basel, in the piano class of Filippo Gamba.

Alongside her concert activity, Elisa is an active researcher. She is cur-
rently pursuing a doctorate at Freiburg University of Music Freiburg under 
the supervision of Prof. Dr Natasha Loges and Prof. Alfonso Gómez. Her 
work has been published in the journal “Analitica” and presented at major 
international conferences and academic events, including the RAPP Lab at 
HfMT Köln, the 23rd GMTH Congress in Freiburg, the 20th and 21st GATM 
Congresses in Salerno, the 1st, 2nd and 3rd ANDA Conferences in Modena, 
Naples and Alessandria, the 13th Biennial International Conference on 
Music Since 1900 at KU Leuven, the Annual Conference of the Society for 
Music Research at HfMT Köln, the Broadening Music Performance Confe-
rence at the University of Surrey, the DIP 2025 Conference at Uniarts Hel-
sinki, and the EPTA Congress in Madrid, where she was awarded the prize 
for the best concert lecture, as well as the 2026 SEMPRE PGR/ECR Confe-
rence in Cambridge, doctoral seminars at Freiburg University of Music, the 
48th Colloquium at Freiburg University of Music Basel, and the Study Days 
on Artistic Research at Hochschule Luzern.

She has also co-organised and co-chaired the ARiM Conference in Frei-
burg, as well as the Feminale Festival in Basel, focusing on the promotion of 
women composers, past and present.

Her pedagogical experience includes teaching piano at the Conservatorio di 
Musica in Udine, at Freiburg University of Music Basel and at the Musik-
schule Konservatorium Zürich.
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