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Gilda Ruta
(1853-1932)

Mesta serenata (1884) [2°00]

Interprétation / Interpretation :

Elisa Rumici (piano / Klavier)

eskosk

Gilda Ruta
(1853-1932)

Allegro agitato di concerto (ca. 1888) [3°30]

Interprétation / Interpretation :

Elisa Rumici (piano / Klavier)

skosk

Gilda Ruta
(1853-1932)

Elegia (1884) [5°00]

Interprétation / Interpretation :

Elisa Rumici (piano / Klavier)

eskosk

Pascal Dusapin / Olivier Cadiot
(*1955/ *1956)

11 li ko — Chapitre 111 (1987) [5°00]

Interprétation / Interpretation :

Ema Katrovas (chant / Gesang)

eskosk



Frédéric Chopin
(1810-1849)

Mazurka in G minor op. 67 n°2 (1949) [2°00]

Interprétation / Interpretation :

Matteo Giuliani (piano / Klavier)

skosk

Frédéric Chopin
(1810-1849)

Polonaise in A-Flat major op. 53 (1942) [7°00]

Interprétation / Interpretation :

Matteo Giuliani (piano / Klavier)

eskosk

Arnold Schonberg
(1874-1951)

Drei Klavierstiicke op. 11 (1909) [13°00]

Interprétation / Interpretation :

Pierre Rouinvy (piano / Klavier)

eskosk

Chants traditionnels (Chijuryaham, Yoisura-bushi) et improvisation /

Traditionnelle Gesdnge (Chijuryaham, Yoisura-bushi) und Improvisation

[10°00]

Interprétation / Interpretation :

Amélie Lejosne (contrebasse / Kontrabass)



Présentation des pieces /

Vorstellung der Stiicke

Gilda Ruta
(1853-1932)

Mesta serenata (1884)

Gilda Ruta (1853-1932) war eine italienische Pianistin und Komponistin, die das
musikalische Leben zwischen dem Italien des 19. und dem Amerika des frithen 20. Jahrhunderts
verband. In Neapel ausgebildet, trat sie frith mit eigenen Werken auf und wurde fiir ihren
eleganten, klassisch geprigten Stil bekannt. 1890 erhielt sie auf der Esposizione Beatrice in
Florenz die Goldmedaille fiir Komposition. Nach dem Tod ihres Mannes emigrierte sie 1894
nach New York, wo sie eine Musikakademie griindete und fast vier Jahrzehnte als Pianistin und
Lehrerin wirkte. Thr Lebensweg steht fiir die Unabhéngigkeit und Entschlossenheit einer
Kiinstlerin, die gesellschaftliche Grenzen liberwand und internationale Anerkennung fand.

Mesta Serenata wurde 1883 geschrieben und wird heute in der Library of Congress in
Washington aufbewabhrt. Es ist ein kurzes, sehr intimes Stiick, das nicht fiir grosse Konzertséle
gedacht ist, sondern eher fiir kleine, private Hauskonzerte. Formal ist das Stiick einfach
aufgebaut, in einer ABA-Form. Die Musik ist kantabel, zart und fragil. Sie mdchte nicht virtuos
wirken, sondern spricht leise, direkt und sehr ehrlich. Der Charakter des Stiicks ist traurig. Es
entstand in einer sehr schwierigen Lebensphase von Gilda Ruta. Nach dem Tod ihres Mannes
im Jahr 1880 — vermutlich infolge eines schweren Arbeitsunfalls — blieb sie allein mit zwei sehr
kleinen Kindern zuriick, ohne finanzielle Sicherheit und ohne klare Perspektive. Diese Zeit war
fiir sie offensichtlich sehr belastend, und das Komponieren half ihr wahrscheinlich, diese Krise
zu verarbeiten. Ab 1883 begann sie dann wieder vorsichtig zu konzertieren, zu unterrichten und

neue Werke zu schreiben, um ihre Familie zu erndhren.

k%



Gilda Ruta
(1853-1932)

Allegro agitato di concerto (ca. 1888)

Das letzte Stiick, das Allegro agitato di concerto, wurde 1888 geschrieben und Enrichetta
Sacerdoti gewidmet. Es ist ein ganz anderes Werk: leidenschaftlich, schnell, technisch
anspruchsvoll und sehr virtuos. Dieses Stiick wirkt deutlich fiir grosse Konzertséle geschrieben.
Hier spiirt man stark den Einfluss von Robert Schumanns zweite Klaviersonate— sowohl in der

thematischen Linie als auch in der Harmonik, der Form und der pianistischen Technik.

k%

Gilda Ruta
(1853-1932)

Prima Elegia (1884)

Die Prima Elegia, ebenfalls aus dem Jahr 1883, steht in engem Zusammenhang mit Mesta
Serenata. Beide Stiicke haben einen traurigen Grundcharakter und entstanden in einer sehr
schwierigen Lebensphase von Gilda Ruta. Der Titel Elegia verweist auf die lange Tradition der
Elegie in der antiken griechischen und romischen Literatur. Urspriinglich bezeichnete er eine
Gedichtform in elegischen Distichen, die fiir sehr unterschiedliche Inhalte verwendet wurde,
spater aber immer stirker mit einem nachdenklichen, melancholischen Ton verbunden war —
oft als Klage tiber Verlust, Trennung oder unerfiillte Liebe. Diese elegische Stimmung findet
sich auch in der Musik wieder. Die Prima Elegia hat einen dunklen, ernsten Charakter und zeigt
sehr gut die wichtigsten Merkmale von Gilda Rutas musikalischer Sprache: die grosse
Aufmerksamkeit fiir die kantable, gesangliche Gestaltung der Themen, aber auch Momente von
Virtuositdt, besonders in der mittleren Sektion, mit Akkorden und Oktaven. Das Stiick

verbindet innere Traurigkeit mit pianistischem Ausdruck und Kraft.

k%



Pascal Dusapin / Olivier Cadiot
(*1955/ *1956)

11 li ko — Chapitre 111 (1987)

1l i ko emerged from a close collaboration between writer Olivier Cadiot and composer

Pascal Dusapin. It explores the frontier between speaking and various modes of singing.

L

Frédéric Chopin
(1810-1849)

Mazurka in G minor op. 67 n°2 (1949)
Polonaise in A-Flat major op. 53 (1942)

The Matteo Giuliani’s doctoral thesis analyzes the impact of globalization on the
development of pianistic schools. The aim of this research is to identify the characteristic
features of the most significant interpretative traditions, assess their contemporary relevance,
and examine whether they can be empirically analyzed. Since pianistic schools emerged in the
19th century — a time when nationalism profoundly shaped culture and music served as an
expression of national identity — Matteo consider the concept of the “pianistic school” in
relation to the musical and cultural self-assertion of specific nations or regions. A paradigmatic
example is Frédéric Chopin, whose work is imbued with deep musical patriotism. Although my
focus is not on the Polish school, it has produced many outstanding pianists. Chopin elevated
folk dances such as the mazurka and polonaise to universal art forms: the Mazurka in G minor,
Op. 67 No. 2, expresses a wistful longing for home, while the “Heroic” Polonaise, Op. 53,

conveys pride and hope for national independence.

k%



Arnold Schonberg
(1874-1951)

Drei Klavierstiicke op. 11 (1909)

Schonberg's Three Pieces for Piano, Op. 11 mark a turning point in the composer's language.
The first work to be described as “free atonal” and expressionist in aesthetic, the three pieces
nevertheless betray, despite their new harmonic language, the phrasing inflections and
developing variations of Brahms's last piano pieces. The first piece presents a very expressive
lament theme punctuated by chords, in a gloomy atmosphere. This is followed by a ghostly
episode, with virtuoso dissonant passages and fortissimo chords played with silent sustained
notes to awaken the piano's harmonies. The second piece has a funereal atmosphere, based on
an ostinato of D minor thirds and, in the manner of a barcarolle, features different songs and
undulations leading up to a screeching climax. The third piece is both the densest and the
shortest, beginning on three lines with different chord states, very dissonant and fortissimo. It
moves seamlessly from violent, massive moments to much slower, pianissimo and cold ones,

without any repetition.

k%

Traditional shima-uta songs

Chijuryahama

Yoisura-bushi

Chijuryama and Yoisura-bushi are traditional shima-uta songs from Amami-Oshima island
(South Japan). Both featuring local birds, they deal with human feelings and give a glimpse of
the island's spirituality.



Présentation des doctorantes et doctorants /

Vorstellung der Doktorandinnen und Doktoranden

Elisa RUMICI

Interprétation / Interpretation — Piano / Klavier

Elisa Rumici is an Italian pianist and researcher. After completing
master’s degrees in Piano Performance and Pedagogy at the
Hochschule fiir Musik Basel with Professor Filippo Gamba, she is
now pursuing a doctorate in artistic research at the Hochschule fiir
Musik Freiburg under the supervision of Professors Natasha Loges

and Alfonso Gomez. Winner of twenty-seven first prizes and several

scholarships, she has performed across Europe in venues such as
Teatro La Fenice in Venice, Milan Expo, and Gare du Nord in Basel. Supported by the
Cusanuswerk Stiftung, she received the 2024 Walter und Corina Christen-Marchal-Stiftung

Prize for her concert project Revealed Virtuosity.

Her recordings include Gilda Ruta: Piano Works (Da Vinci Publishing), A Musical Journey
(Rhein Records), and a contribution to the documentary Foibe, screened at the 71st Venice
Film Festival. Deeply committed to rediscovering marginalised composers, she co-organises

the Feminale Festival in Basel and develops projects supporting Italian women composers.

k%



Ema KATROVAS

Interprétation / Interpretation — Chant / Gesang

Ema Katrovas is a vocalist. Her formative years were as a
soloist in opera productions at the F.X. Salda Theater in
Liberec and the Silesian Theater in Opava, among others.
More recently, she appeared as a classical concert soloist at,

among others, the new music series of the PKF-Prague

Philharmonia and the Schubert Club in St. Paul, Minnesota.
She was also performer and/or co-creator in interdisciplinary projects for the Prague City
Gallery and the Czech National Monument of Literature. She recently completed an Artist
Diploma-Creations at the Conservatoire National Supérieur de Musique et de Danse de Lyon.
Her doctoral project at GLAREAN is called ‘Un Opéra pauvre : a la recherche du « théatre

vocal »’.

k%

Matteo GIULIANI

Interprétation / Interpretation — Piano / Klavier
Born in Madrid in 1999, pianist Matteo Giuliani made his debut

at the age of twelve as a soloist with orchestra in Beethoven’s Emperor
'5 Concerto at the Auditorio Nacional in Madrid. He is a prizewinner of
" numerous international piano competitions. He studied at the Escuela
Superior de Musica Reina Sofia under Dmitri Bashkirov and completed

his master’s degree with Birgitta Wollenweber at the Hanns Eisler

School of Music in Berlin. As a recitalist and chamber musician, he has
been invited to major festivals and concert halls in Spain, Italy, Germany, and Austria. He has
performed in prestigious venues such as the Laeiszhalle in Hamburg, the Beethoven House in
Bonn, the University La Sapienza in Rome, the Teatro Sannazaro in Naples, as well as the

Teatro Real and the Auditorio Nacional de Musica in Madrid.

k%



Pierre ROUINVY

Interprétation / Interpretation — Piano / Klavier

Pierre Rouinvy studied in Rennes with Alexandre Léger
before joining Amy Lin's class at the Haute Ecole des Arts du
Rhin, where he obtained his master's degree with honours in
2021. He became a member of the Franco-German Glarean
doctoral college in 2023, perfecting his skills with Tibor Szasz
and Alfonso Gomez at the Hochschule fiir Musik in Freiburg.

During his training in Rennes and Strasbourg, he received
guidance from pianists Frangois Dumont, Wilhem Latchoumia and Denis Pascal and
participated in masterclasses with Philippe Cassard, Cédric Tiberghien, Boris Berman, Jan
Michiels and Francoise Thinat. In August 2024, he was selected to participate in the Académie
Ravel, where he worked with Jean-Frédeéric Neuburger and Jonathan Biss. He has performed
as a soloist and chamber musician at various French festivals, such as Piano au Musée Wiirth,
and participated in Hugues Dufourt's Complete Works for Piano Solo, which was awarded a

prize by the Académie Charles Cros.

k%

Amélie LEJOSNE

Interprétation / Interpretation — Contrebasse / Kontrabass)

Born in Madrid in 1999, pianist Matteo Giuliani made his debut
at the age of twelve as a soloist with orchestra in Beethoven’s
Emperor Concerto at the Auditorio Nacional in Madrid. He is a

prizewinner of numerous international piano competitions. He

studied at the Escuela Superior de Musica Reina Sofia under Dmitri

Bashkirov and completed his master’s degree with Birgitta

Wollenweber at the Hanns Eisler School of Music in Berlin. As a

recitalist and chamber musician, he has been invited to major

festivals and concert halls in Spain, Italy, Germany, and Austria. He has performed in



prestigious venues such as the Laeiszhalle in Hamburg, the Beethoven House in Bonn, the
University La Sapienza in Rome, the Teatro Sannazaro in Naples, as well as the Teatro Real

and the Auditorio Nacional de Musica in Madrid.
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